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Preface

Tablets made of clay, wood or other materials, rolls made of
leather, papyrus or parchment, codices composed of papyrus, parch-
ment or paper, have all been used to record and preserve human
knowledge, thought a nd experience.

Sets of tablets could be held together with hinges or metal
rings, but no evidence has survived whether they were given further
protection against damage or destruction. Rolls could be and were
wrapped in protective coverings or kept in prot ective boxes, and cod-
ces, sheets of papyrus, parchment ort later ¢+ paper were fastened to-
gether in different ways and often further kept from loss or damage by
some additional cover.

What we now call a binding was essentially a way to protect
the contents, the text, in order to preserve it for future use. Different
structures to hold the sheets of a codex together developed over the
centuries and their coverings also developed in different places and at
different times. A wide variety and a whole range of materials and
methods for structures and coverings, from the simple to the complex,
have survived and their simplicity or complexity depended on their
purpose. Factors, such as expected use, intended lifespan, intended
recipients, but also the format of a text and the culture in which it ori g-
inated and in which it had to fu nction, all influenced how and of what
materials bindings were made.

Texts in large format, expecting heavy use, are often found held
together by strong and elaborate sewing structures, laced into heavy
boards, covered in durable material, with extra protection in the form
of metal edges, corner and centre pieces or bosses. Slight, ephemeral
publications might get a quick and simple structure and a light and
flexible cover. Some binding styles or methods reflected the kind of
text inside.



Decoration of covers, spines and edges could be added purely
for aesthetic reasons, but could also have an explanatory, or even a
protective function, or indicate a specific purpose. Gilt edges kept out
the dust ¢ as well as being pleasing to the eye; inscribed or éaborately
decorated edges and inscribed, tooled, labelled or decorated spines
could indicate a way of storing or shelving. Metal -work clasps or other
fastenings were used to hold a codex closel, while metal edges or cor-
ner pieces would protect vulnerable parts of the boards, and centre
bosses would prevent covers from rubbing against their environment,
be it a lectern, a chest or a shelf. However, metal additions could also
inflict damage to mo re vulnerable neighbouring codices.

Decoration could be an expression of the value attached to a
text or be a reflection of the status of its owner. Various methods and
levels of binding decoration could reflect the character of the text, the
environment in which it was produced, as well as indicate the aud i-
ence it was expected to address, or the function it was intended to ful-
fil.

For example, there is a vast difference between the binding
needed for a school textbook, a presenation volume for a high -placed
and influential person, a lectern Bible, or individual music parts. The
casing for an electronic text fulfils a protective function, while this pa r-
ticular format also shows how, where, when, by whom and for what
purpose such a text is most likely to be used.

The study of bindings, their structure and decoration (if any),
can tell us how they were made, by whom and for whom, but it can a |-
so explain something about the cultural and social circumstances in
which they were produced and throw light on the hi story of the books
they contain.

Mirjam M . Foot

(20 August 2015)



Introduzione

Questa esposizione ha come biettivo quello di proporre, attr a-
verso una quarantina di manufatti, un percorso storico sui modi coi
quali i testi delle diverse tradizioni linguistiche, culturali e religiose
sono stati preservati, giungendo fino ai meccanismi digitali attuali. La
2UUOUPEWE] OOEwWOI 1T EVUVUUE? wEDPYI OUEwWHOuU
culture e delle diverse societa, mostrando come quello che chiamiamo
2011 OUOWOPEUO? wUPWUPEWUUEUI OUGEUOWO
specifico apparecchio atto a trascrivere, conservare, trasmettere e inf
ne leggere i testi. | libri-oggetto (in qualunque forma si presentino) so-
no cioé gli strumenti indispensabili per ra ggiungere i libri -testo.

In un suo celebre libro tradotto anche in italiano, Mirjam Foot
ha parlato della legatura come specchio della societa. Talvolta la storia
El OOEwOI T EUVUVEwWUPwWoO wi 1 UOEVUEWEWUOWE
copertura del libro EOOT wUUOwW?VYi U0OPUO?» OWUEOEOU
UUUEEEWEDPwWUOOwWUI Ul OEUOwWUI EOPEDPWOOOU
ro del restauratore, ma incapace di giungere a una visione sintetica ut-
le allo storico del libro. E stata invece Franca Nardelli Petrucci a spie-
TEUI wEOOI wOEwWOI T EVUVUVUEWUPEWOzI O1 01 O
fare di un blocco di fogli p iegati un libro vero e proprio. 2 E, non sara
certo un caso, in anni recentissimi proprio la catalogazione dei fondi
antichi presso altre biblioteche francescanei Ew Ol i 1 U0OOw Oz O

una ampia disamina delle legature.3

1 MIRIAM M. Foor, La legatura come specchio della sociglitano, Sylvestre Bonnard,
2000.

2 FRANCA NARDELLI PeTRUccI, Guida allo studio della legatura libraridilano, Sylvestre
Bonnard, 2009.

3 Basti qui citare come esempio il catalogoGli incunaboli della Biblioteca Provinciale dei
Frati Minori di Firenze a cura di Chiara Razzolini + Elisa di Renzot Irene Zanella, Pisa,
Pacini ¢ Firenze, Regione Toscana, 2012, nel quale sono proposte dettagliatissime &t
scrizioni delle legature.
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un percorso soprattutto didattico tra le caratteristiche precipue di a I-
cune delle legature antiche conservae nella Biblioteca Custodiale di S.
Salvatore a Gerusalemme, completato da alcunideviceelettronici messi
a disposizione da Gino Roncaglia.* Si specifichera solo ancora che mé
te delle legature pilu preziose sono giunte in biblioteca con il ricco fon-
do dei francescani del Commissariato di Terra Santa di Washington,
raccolta libraria trasferita in anni recenti a Gerusalemme 3

Il fine quindi di questa mostra, oltre a quello di valorizzare un
aspetto fin qui del tutto sconosciuto dei fondi antichi della Biblio teca
Generale della Custodia di Terra Santa a Gerusalemme, vuole essere
quello di spingere a riflettere sulla contemporaneita. | libri e la lettura
non sono una cosa del passato, superati dalle tante meraviglie che ci
portano i computer: i libri sono stati e sono degli strumenti per accede-
re ai testi, cioé al pensiero umano. Le loro qualitd ergonomiche ne
hanno fatto dei meccanismi rimasti sostanzialmente invariati per oltre
un migliaio e mezzo di anni. Guardare a questo dato storico e, insieme,
distinguern e le diverse sfaccettature ci rende piu attenti alle mutazioni
attuali. Non si tratta infatti soltanto di una questione di gusti o di ab -
tudini: la posta in gioco € il tema stesso della trasmissione e

4 Si veda il suo La quarta rivoluzione. Sei lezioni sul futuro del libRoma, Laterza, 2010.

5 Per gli incunaboli con tale provenienza (ma ora a Gerusalemme) si vedano ancora le
schede di Frederick R. Goff, Incunabula in American librariesA third census of fifteenth
century books recorded in North American collectiovidlwood (New York), Kraus R e-
print Co., 1973, ricercabili tramite le notizie da qui passate in ISTC (ncunabula Short
Title Catalogu® wE B U x O O b E b GiitpuEvivbirub AtBl@uesistd § i veda an-
che Luca Rivali, Itinerari di viaggio in Terra Santa del Quattro e del Cinquecerdlie biblo-
teche francescane di Gerusaletome? - UOYEwUPYDUUEwWUUOUDPEE? Owb
dello stesso Rivali, il catalogo degli incunaboli disponibile online
(http://www _.bibliothecaterraesanctae.org/incunaboli-400.html), in attesa della pubbli-
cazione cartacea.
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http://www.bl.uk/catalogues/istc/
http://www.bibliothecaterraesanctae.org/incunaboli-400.html

El OOZEEEI UUOWEOOEwWOOUUU Esa ulkcarta®and 0 O
formato digitale, & questa tradizione che intendiamo salvaguardare.®
OUIl UUEwWOOUUUEwW!I wbOwUI OEUPYOWEEU
EUPwx OOUPWEPWXEEI 2wWET | WEEWOUOEB-WE D(
peo Libro Editoria Biblioteca (CRELEB) della Universita Cattolica di
Milano porta avanti con il sostegno di ATS pro Terra Sancta. Il proget-
ta mira a valorizzare i fondi antichi e preziosi della Biblioteca Franc e-
scana della Custodia di Terra Santa a Gerusalemme al fine di farla d-
venire sempre piu un luogo di incontro e studio per le diverse trad i-
zioni culturali e religiose. A renderlo possibile, oltre a diversi sponsor,
il generoso impegno di ormai piu di 25 studenti ed ex studenti unive r-
sitari che si sono alternati in locoin periodi di studi o o di volontariato
di varia estensione.
Lo scopo delle diverse iniziative, in alternat iva a ogni tentativo
di violenta egemoni a, € un incontro tra culture differenti , per suscitare
0ggi a Gerusalemme, in Terra Santa epiu in generale nel Vicino Orie n-
te, autentici luoghi di dialogo, rispetto e conoscenza reciproca tra le
diverse chiese e realta cristiane, il mondo ebraico, le comunita islani-

6 La mostra € stata sostenuta e incoraggiata dal R.do p. Pierbattista Pizzaballa, Custode

di Terra Santa, e da p. Lionel Goh, responsabile della Biblioteca Custodide. Si ringra-

ziano i professori Mirjam Foot (University College di Londra), David McKitterick (Tr -

nity College di Cambridge), Martina Pantarotto (eCampus University) e Gino Ronc a-

glia (Universita della Tuscia di Viterbo) per la cordiale disponibilita, Isabe lle de Coni-

I OU0we" T UPUUPT ZUwEDPwW/ EUDPT PAwW] w201 xT 1 Om/ EUC
i OUOCEADPOOPOWOEW" UUUOEPEWEPW3T UVUEW2EQUEwWxIT U
nella pubblicazione del catalogo, i diversi sponsor che sostengono i voli a Gerusalem-

me (Biblioteca degli Oscuri di Torrita di Siena, Studio Perrone e Associati di Milano,
Direzione di Sede Universita Cattolica di Milano). Il catalogo € un prodotto del Centro
EPw1PEI UEEwW$UUOxT Ow+DEUOwWS E b U O liaBratiolicebdENDID O U1 E
OEOOWOEUOWEOOZDPOUI UOOWET OQwxUOT 1 U0UOw?+DEUDuU
modo Luca Rivali, Alessandro Tedesco, Francesca Turrisj Marcello Mozzato, Sarah

Abd El Karim Hassan, Pietro Bianchetti, Fabrizio Fossati, Davide Martin i e Luca Mon-

tagner. In particolare si ringraziano per la traduzione Amanda C. Murphy (Universita

Cattolica di Milano) e Anna Gialdini (University of the Arts, London).
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Introduction

This exhibition tells the story, through 40 examples, of the ways
in which texts from different languages, cultures and religious trad i-
UPOOUWT EYT WET T OwxUIl Ul UYI EOQwUDT T OwC
211 Owli UOOWUT PUwx1 UUxT EUDPYI ©thelhistoryus T D
of different cultures and societies, showing ways in which what we
EEOOwUIGENS EOQT EUWEI T OwUUEOUI @UOI E
maining a specific apparatus suitable for transcribing, preserving,
transmitting and reading texts. The book -objects (in whatever form
they take) are indispensable tools for accessing booktexts.

In a famous book translated also into Italian, Mirjam Foot has
spoken of binding as a mirror of society.” Sometimes the history of
binding has been limited to an aesthetic approach, to the idea of a book
EOYI UwET DOT wbUOUwsEOOUT DOT zOwWOOWOUT |
relentless technicality, undoubtedly indispensable for the work of
book restorers, but producing a vision which cannot produce an ove r-
all picture of any use to a book historian. It was Franca Nardelli
Petrucci who explained that binding is the structural element of a
book, which can turn a block of folded pages into a real, proper book. 8
And, undoubtedly not by chance, in very recent years the cataloguing
of ancient collections in other Franciscan libraries has provided the
opportunity for a wide -ranging examination of different types of bin d-
ing.®

7 MIRIAM M. FooT, La legatura come specchio della socigiéano, Sylvestre Bonnard,
2000.

8 FRANCA NARDELLI PeTRUCCI, Guida allo studio della legatura libraridilano, Sylvestre
Bonnard, 2009.

9 See for example the catalogueGli incunaboli della Biblioteca Provinciale dei Frati Minori
di Firenze edited by Chiara Razzolini ¢+ Elisa di Renzot Irene Zanella, Pisa, Pacinit
Firenze, Regione Toscana, 2012.
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Here, the purpose is more simply to guide readers through the
main characteristics of some of the ancientbindings found in the Cu s-
todial Library of St . Saviour in Jerusalem, ending up with some elec-
tronic devices provided by Gino Roncaglia.° It is worth noting that
many of the most precious bindings have arrived in the Library from
the rich collection of the Franciscans of the Commissariat of the Holy
Land in Washington, which was recently transferred to Jerusalem. 1t

This exhibition has two main aims: firstly, to valorise a hitherto
unknown aspect of the ancient collections of the General Library of the
Custody of the Holy Land in Jerusalem, and secondly, to stimulate re-
flection about contemporaneity. Books and reading are not a thing of
the past, overcome by the many marvels that computers bring us:
books have been and are tools for accessing texts, or humanhought.
Their ergonomic qualities have meant that their mechanisms have re-
mained basically unchanged for over 1500 years. Looking at this his-
torical fact in itself, while identifying its various facets, makes us more
aware of changes in the present. Indeed it is not just a question of
tastes or habits: what is at stake is the issue of the transmission and e-
cess to our cultural tradition; whether on paper or in digital format, it
is this tradition that we intend to safeguard. 12

10 See his work La quarta rivoluzione. Sei lezioni sul futuro del libRoma, Laterza, 2010.

11 For incunabula with such provenance (but now in Jerusalem) see the sheets by Fed-
erick R. Goff, Incunabula in American librariedA third census of fifteenthentury books @
orded in North American collectiondlillwood (New York), Kraus Reprint Co., 1973, by
the digital index of ISTC (Incunabula Short Title Catalogyeavailable online
http://www.bl.uk/catalogues/istc/ ). See also Luca Rivaliltinerari di viaggio in Terra Sa-

ta del Quattro e del Cinquecento nelle biblioteche francescane di Gerusalantne UiOY E wi L
vistastorDEE?> OwDOWEOUUUT wOi wxUEOPEEUDOOOWEUwWPI O

incunabula available online (http://www.bibliothecaterraesanctae.org/incunaboli -
400.html), awaiting to be published.

12 The exhibition was sustained and encouraged by the Right Rev. Father Pierbattista
Pizzaballa, the Custos of the Holy Land, and by F. Lionel Goh, Head of the Custodial
Library. We would like to thank Professors Mirjam M. Foot (University College Lo n-
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http://www.bl.uk/catalogues/istc/
http://www.bibliothecaterraesanctae.org/incunaboli-400.html
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This exhibition andits EEUE OOT Ul wEUI wx EUU-wOI v
ropeo Libro Editoria Biblioteca ¢ CRELEB (European Research Centre
Book Publishing Library), at Universita Cattolica, Milan, in collabor a-
tion wit h ATS pro Terra Sancta.The aim of the project is to study and
make known the value of the ancient and precious book collections in
the Franciscan Library of the Custody of the Holy Land in Jerusalem,
in order to make it a meeting place between scholars of different cul-
tural and religious tradi tions. This has been made possible through the
help of several sponsors and the generous commitment of more than
25 current and former university students who have voluntarily spent
time and energy on site in different ways.

The aim of the various initiatives over the years, as an alterna-
tive to any violent attempt at hegemony, is to create a meeting place
between different cultures in order to bring about real occasions for
dialogue, respect and mutual dialoguein O OEEaz Uw) | UUBEOIT «
ly Land, and in general in the Near East, among the various churches
and Christian groups, the Jewish world and Muslim communities. All
this in the light of the angelic exhortation transmitted to us through
the Gospels (Lk 2: 14: and onearth peace to men of goodwilh terra pax
hominibus bonae voluntatis

E.B.

don), David McKitterick (Trinity College, University of Cambridge), Martina Pa n-
tarotto (eCampus University) and Gino Roncaglia (Universita della Tuscia, Viterbo)
for their cordial willingness Ow ( UEET OO1 wEIl w', ®&id lar@ $tephepPé UD U U
kin (British Library) for some accurate information . We are also grateful to Amanda C.
Murphy (Universita Cattolica di Milano) and Anna Gialdini (University of the Arts,
London) for the English translation of the catalogue.
11
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1. Si parte da un rotolo ebraico, perché fin quando il libro rimase nella
forma di volumen(prima in papiro, poi in pergamena), non solo fu d i-
verso il modo della sua produzione e fruizione, ma anche quello della
sua conservazione. Il rotolo viene infatti conservato completamente ar-
rotolato sul suo umbilicus adagiato, e, semmai, coperto da un apposito
contenitore cilindrico in pelle o stoffa, oppure di materiali rigidi, v a-
riamente decorato. Si veda il ms. HEB 16 in ebraico samaritano, ripio-
duzione moderna di un rotolo piu antico attualmente perduto: avvolto

in tessuto verde con scritte ricamate in giallo e arancione, & conservato
EOOzDPOUI UOOWEDPwWUOwWD OY O owisditoueEnaniOl UE
glie per impugnarlo.

We start from a Jewish scroll, because so long as the book remained in th
form of a volumevplumen, first in papyrus, then in parchmeptthe way in

which it was produced and used was different, as was the waypseree it.
Indeed, scrolls are preserved completely rolled up in thebilicus, laid
harizontal, and sometimes protected by a cylindrical container made of skin or
cloth, or some kind of stiff material, decorated in various ways. See ms HEB
16 in Samarian Hebrew, a modern reproduction of a more ancient scroll now
lost: wrapped in green cloth with embroidered yellow and orange writing, it is
kept inside an openable metal covering, with two carrying handles.

Rotolo del Pentateuco (XX sec.)costituito da fogli cartacei giustappo-
sti.
La custodia misura in altezza mm 840 (570) per un diametro di mm
150
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2.#DPwl0U000z EOUUE wdiedelibrd deata ©wilugp&dd nd E w
xUPOPwUI EOOPWEI 0071 UEWEUDUUPEOE WX |
libri di piu facile trasportabilita. Si tratta di un modo nuovo e altern a-

tivo di scrivere, leggere e conservare i testi: il codexpermetteva infatti

di scrivere su singoli fogli di pergamena (poi anche di carta), che veni-

vano in seguito piegati a formare fascicoli che erano infine cuciti tra lo-
UOWEOWEI OUUOWE] OOEwxbPI 1T EVVUUEG w2DhuwVYlI
in Biblioteca priva di legatura: i fogli piegati (e un tempo cuciti e inco |-

lati) sono precariamente sovrapposti € mostrano la necessita di essere
muniti di una nuova legatura che renda possibile la norm ale fruizione

del libro stesso.

A completely different form of the book is ¢bdex, which was invented and
developed in the first centuries of the Christian era as an answer to the need tc
produce boks that could be easily carried around. It was a new, alternative
way of writing, reading and preserving texts: tbedex enabled one to write

on single sheets of parchment (latterly also on sheets of paper) which were
then folded into gatherings which meethen sewn together at the centre of the
fold. See CIN A128, an edition which arrived in the Library without any
binding: the folded sheets (once sewn and stuck together) are placed precar
ously one on top of the other, showing the need for a new bitadmgke it
possible to use the book itself normally.

Biblia lating, Paris, Guillard e Des Boys, 1549, in folio
mm 356x242x120
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3. | fogli manoscritti 0 stampati, una volta ripiegati secondo la necessi-

ta, venivano cuciti con un filo passante EOOz DOUIT UOOwWEIT OOE
fili erano poi a loro volta annodati su robusti ma flessibili sostegni
perpendicolari (detti nervi, realizzati con materiali animali o vegetali),

ai quali venivano fissati i piatti anteriore e posteriore: il dorso andava a
coprire e proteggere tale nesso strutturale, punto chiave della legatura

ed esoscheletro del libro. Si veda il volume CIN A89 (piatti in legno

con copertura decorata) che, privo del dorso, mostra appunto i nervi
2UEOx]1 UUDP?2 6

The handwritten or printed shes after being folded as necessary, were sewn
together with threads that passed through the folds. These threads were ther
knotted on strong, flexible perpendicular strips (made with animal or aeget
ble materials and called supports) to which the fromt back boards weré a
tached: the spine covered and protected that structural joint, which was the
key point of the binding and theseskeleton of the book. Seéume CIN A89
(wooden boards with decorated cover) which, without its spine, is showing its
uncovered bands.

JAN VAN RUUSBROEC, Opera omniatraduzione latina di Lauren tius Su-
rius, Koéln, Johann Erben Quentel, 1552, in folio
mm 334x214x57
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4. Al contrario, il procedimento pitl comune prevedeva, dopo aver fissato

i piatti ai nervi tramite diversi sistemi, che i nervi stessi (coi fili a essi an-
nodati) venissero protetti da una copertura con un dorso piu 0 meno rig i-

do: in questo modo, la connessione tra il dorso e i piatti (la cerniera, in
termini tecnici), risulta uno dei luoghi piu fragili e delicati del libro, poi-

ché soggetta al logoramento causato dalla apertura/chiusura di esso.
Quando i libri vengono conservati in piedi gli uni accanto agli altri, allora

il dorso diventa il luogo immediatamente piu visibile del libro e, proprio

per questOw OOUDYOOWET YI wUPEIT YI wUOZEEITUEU
6wl YPEI OUI wOl 00z1 Ul OxOEUI w" (-w t&O0owl
gatura fu rifatta probabilmente nel Settecento (vedi le guardie marmori z-

zate), con tagli rossi e il dorso in pelle bionda con decorazioni in oro.

According to the most common procedure, the boards were attached tdkthe boo
block using the supports in various ways, and the supports (with the threads
sewn onto them) were protected by a cover with a more or less rigid sphis: in
way, the link between the spine and the boards (the hinge, in technical terms)
turns out to be one of the most delicate, fragile parts of the book, since it can be
subject to wear caused by the opening and closing of the book. When the books a
keptstanding next to each other, the spine becomes the most immediately visible
part of the book, and for this reason must be adequately decorated. This procedur
is evident in CIN A35, a 1% century edition, whose binding was probably redone

in the 1700s (see the marbled endleaves), with red edges and the spine in light
tanned skin withgolden decorations.

BARTOLOMEO DA RINONICO , Liber aureus, inscriptus liber conformitatum vitae
beati aseraphici patris Francisci ad vitam lesu Christi Domini ngstrcura di
Geremia Bucchio, Bologna, Alessandro Benacci, 1590, in folio

mm 307x212x55
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5. La zona del dorso era spesso soggetta a danneggiamenti, sia a causa
del logoramento delle cerniere che lo univano ai piatti, sia per la possi-
bile rottura dei nervi che provocava la separazione tra il blocco dei fo-
gli cuciti e i piatti, ma anche per la maldestra presa di qualche lettore
che ne causava lo strappo della cuffia. Si veda il caso di CIN A131,una
splendida edizione in folio illustrata in cui, approfittando dei piatti in
legno (coperti di pelle decorata), al momento di un grossolano (ma ef-
ficace) restauro, le é stata fissata con dei chiodi una striscia di cuoio
che svolgesse le funzioni del dorso originale deperdito.

The area of the spine was often subject to damage, both because of the wear
the hinges which joined it to the boards, and the possible breaking opthe su
ports causing the bookblock to detach from the boards, but also betlaese of
clumsy way some readers held it, which tore the outer cap. An example of this
can be seen in CIN A131, a splendid illustrated folio edition in which a rough
albeit effective repair has fixed a strip of leather with nails to the wooden
boards (coverea idecorated skin), to replace the original spine which éas d
teriorated.

PEDANIUS DIOSCORIDES Acerca dela materia medicinal, y delos venenos
mortiferos traduzione di Andrés Laguna, Salamanca, Mathias Gast,
1570, in folio

mm 314x205x72
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6. Se lalegatura & un sistema meccanico strutturante il libro, che cioé
ne, cid che la caratterizza e la tensione dei nervi tra la cucitura ai fogli e
Oz EOEOUET T POwWE b w x peRdleleRdanto eudfavariteUad E D (
posizione chiusa dei piatti (dunque la miglior protezione del libro), a n-
ticamente era comune la presenza di elementi di raccordo mobili nella
parte anteriore del taglio. Si potranno quindi trovare legacci in stoffa,
nastro o pelle allumata (specie per le legature in pergamena), fermagl|i
metallici, o, addirittura nei grandi corali, robuste cinghie forate adatte
a tener chiusi i libri tramite apposite fibbie sporgenti. Spesso i tagli v e-
nivano colorati, come in questo CIN C2 che ha i tagli rossi e anche ro-
busti fermagli metallici (conservati) per tenere chiusi i piatti.

The binding is a mechanical system that gives structure to the booknguara
teeing that it can be opened to be read and closed to be conserved. Itis chara
terisedby the tautness of the supports between the stitching to the sheets and
the anchoring to the boards. As a counterbalance to this element andyws a wa
of keeping the boards clogadhich is therefore the best way of protecting the
book), it was previouslgommon to find moveable joining elements in the
foreedge. Thus fastenings made of textile, ribbon or d4hwed skin (part-

ularly for parchment bindings) were used, or metal claspshahe case of

big choir booksstrong perforated straps with buckldesigned to keep books
closed. The edges were often coloured, as can be seen in CIN C2 which has
red edge, and strong (original) metal clasps which kept the boards closed.

FRANCISCO TOLEDO, Summa casuum conscientiae sive de instructioge sa
erdotuum a cura di Lambert Raesfeldt, Kdln, Lambert Raesfeldt, 1099
[ma 1599], in 8°

mm 187x114x56
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7. 1 modo pitl comune per proteggere i libri erano le coperture in ca r-

tone, oppure, a un livello appena superiore, ma con risultati di durata

assai migliori, quelle in pergamena. La pergamena poteva essere ripe-

gata e incollata su piatti in legno ovvero in cartone rigido, oppure ess e-

Ul uxUDPYEWEDWEOPOEwWI waUPOEPwW?i OOUEDE
pergamena del rivestimento reca una particolare coloritura verde.

The most common way of protecting books was to have covers made of pap
board, or, at a slightly more sophisticated level, with considerably better las
ing results,made of parchment. The parchment could be folded back and stuck
on boards made ofoad or paper board, or else be without a board ane-ther

i OUIl w?0PO0x28w( OwyYOOUOT w" (- w! kKA wbUuw
has been coloured an unusual green colour.

MARCOS DE LISBOA," UOOPET I wEIl z w%UE ( Dadyzitn® OU D
di Orazio Diola dalla versione castigliana di Felipe de Sosa, Venezia,
Giovanni e Giovanni Paolo Giolito de Ferrari, 1586, in 4°, parte |l

mm 205x150x55
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